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DEATH PENALTY IN PERCEPTION OF BYZANTINE LAWYERS
Abstract. Introduction. Today, the legal policy of the modern, first of all European countries, regarding the use of
the death penalty as a capital and exceptional punishment becomes more significant.

Purpose. It is established in the special literature that for the first time the problem of the death
penalty was mainstreamed by the Italian philosopher Cesare Beccaria in his treatise “On Crimes and
Punishments . The goal of the article is to find rudiments of humanization of the penalty in the legal
systems of the Middle Ages, in particular, Byzantium.

Results. Comments to Section 25 of Nomocanon, proposed by Byzantine canonist of the 12" century
Theodore Balsamon, have been studied. The legal scholar paid special attention to those changes that
it would be advisable to interpret as “greater philanthropy . He formulated his own concept of criminal
punishment and his position regarding the death penalty.

We have to state the highly developed system of representations by Byzantine lawyers about the
basic principles of the criminal law. The purpose of punishment in Byzantium was just punishment for
harm and intimidation (preventive function of punishment). We note the existence of a principled refusal
to identify the criminal punishment, in particular, the capital punishment, with the death penalty. The
position of the canonist Balsamon actually contains the abandonment of the death penalty as a form of
criminal punishment in general, which does not meet neither the religious, nor theoretical and practical
goals of punishment. The Byzantine legal scholar described the death penalty as “‘inhumane murder, not
criminal punishment”.

Conclusion. We consider the thoughts of Theodore Balsamon regarding ineffectiveness, hence the
unlawfulness and impracticability of the death penalty, to be unique for the Middle Ages. The opinion of
the Byzantine lawyer about the advantages of isolation of the criminal from the society and the duration
of punishment seems to be productive.
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OCOBJMBOCTI BEHEIIMCHKOI'O TEKCTHJIIO XV-XVI CTOJIITHh HA
IMPUKJIAAI 3PA3KIB 3 HAHIOAJIBHOI'O MY3EIO MUCTELTB IMEHI
BOI'TAHA TA BAPBAPU XAHEHKIB

Y emammi docniooiceno ocobrueocmi mexcmunbho2o supobruymea y Beneyii y XV-XVI cmonimmsix.
Tlpocniokoeano ymosu, wjo 6RAUHYIU HA PO3KEIM MeKCMUAbHoL 2anysi y Beneyii. 3asnaueno npo mooic-
ausocmi guKopucmanis geneyiticokoeo mexcmuato XV-XVI cmonimo sk ddcepena, 8axciugoco 0Jis 2auo-
U020 PO3YMIHHA Ma GueYenHs icmopii 0ano2o nepiody. Texcmuiavte 8UPOOHUYMBO PO3CIAIAEMBCIL AK
He8i0 ‘eMHA CK1a008a icmopii Mucmeyma, 8 KOHMEKCMI 4020 enepuie 00CIIOANCYIOMbCL ma ampudyny-
fombcs YiHMi 3pasku eeneyiticbko2o mexkcmunto XV-XVI cmonime 3 Hayionaneno2o mysero mucmeymas
imeni boeoana ma Bapseapu Xanenexis.

Knrouoei cnosa: oxcamum ,ut08x, mekcmuib, mkanuna, Beneyiticoka pecnybnixa, Myseti Xanenkis.
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IlocTranoBka nmpodjemu. TexcTwibHI BUPOOH 3/1aBHA OyIu NMPUCYTHI B KUTTI Oyab-sgKO1
JIIOIMHU SIK HEB1J'eMHa yacTuHa noOyTy. OKpiM TOro, TkaHuHa Oyna 3acobom i cTparudi-
Kallii CyCJTbCTBa, 03HAKOIO 3aMOKHOCTI Ta CTATyCy, CBOEPITHOIO MOBOIO O€3 JIiTep, M0 T03BO-
JIsSl€ BUKOPUCTOBYBATH TEKCTUJIb K IL[IHHE ICTOPUYHE JKEpeso 0ararboM Cy4acHUM JI0CH1THU-
KaM. TeKCTHJIb CTaB BaXXJIMBUM TOPIiBEJIbHUM TOBAapOM, B SIKOMY B110Opa3HiInCs 3B’ SI3KH MK
pisHuMU KynbTypamu. [Ipotsarom XV-XVI cronite Beneniiiceka pecityOiika Oy1a IpoBITHUM BU-
POOGHUKOM TEKCTUIIIO, a 0cOOIMBO OKcaMuTy B €Bporii. [Toeanyroun a3iichKi BIUIUBY 3 €BPOIIEHCH-
KOO TEKCTHJILHOIO TPAUIIIEI0, BEHELIMIII CTBOPHIIA HEMOBTOPH1 TEXHOJIOTIi Ta OPHAMEHTH, 110 3PO-
OUJI0 TKaHWHY iX BUPOOHHIITBA OaykaHOIO sIK y €Bporil, Tak 1 Ha CX0/l, a TAaKOXK Cepell 3aMOKHUX
BEHELIHIIIB, SKi IParHy/Id NpuaAGaTH HaHPO3KILIHIII 3pa3Ki MICLIEBOTO BUPOOHUIITBA.

Y KOHTEKCT1 PO3BUTKY €BPONEUCHKOTO TEKCTUIILHOTO BUPOOHHUIITBA HEIO CITIHKEHUMH € YK-
paiHchki KosekuUii TkanuH. HaiionanbHuil Mmyseit mucrents iMeHi borgana ta Bapeapu XaHeHKiB
30epirae HaA3BUYAIHO I[IHH1 3pa3KH BEHELIHCHKOTO TEKCTUIILHOTO BUPOOHUIITBA, 110 HE Oy/H BUB-
YeHi IoTernep, a TOMY X JOCIIKEHHS HaA3BUUaliHO aKTyaJIbHE B KOHTEKCT1 [NI0OAJILHOTO Mepe-
OCMHUCIIEHHS BI3yaJIbHUX JKEpPeN SIK BaKJIMBUX PECYpCIB JJIsi BUBYEHHS CBITOBOI ICTOPII.

AHaJi3 pocaikens i myoaikauniil. He3paxxaroun Ha BijlcyTHiCTI) JOCIIPKEHb 3 TEMH Cepel
BITYM3HSHUX HAyKOBIIIB, MAEMO BEIMKHH 1OPOOOK Mpallh €BPONCHCHKUX Ta aMEPUKAHCHKUX
HayKoBIiB. Yepes cneumplxy TE€MU BEJIMKA KUIbKICTh J0CIKEHb IPOBOJUTHCS My3€€3HABIIS-
MH, JOCTITHUKAMHI My3eHHHUX TeKCTUIBHUX KONCKIIi. UNMaso MIHHAX MOAPOOHIb PO BUIO-
TOBJICHHS OKCAMUTIB y PI3HUX MicTax Itasii omybmikyBaau HaykoBii I'anepei koctiomy, mo y
®nopenii. JloCmiIHIKaM BAT0Cs BABIUTH 0COOMMBOCTI IIPOAYKIIII TOTO YH IHIIOTO MICTa, 110
JoTIoMarae BU3HAYUTH MICIIE€ Ta 4ac MOXO/PKEHHS TeKCTUIIbHUX 3pa3KiB [1].

BuBueHHS MIDKHApOIHUX 3B’SI3KIB, TOPriBEIbHUX KOHTAKTIB Ta OOMIHIB TEKCTUIIEM € 0CO0-
JIMBO BKJIMBUM aCHEKTOM JociimkeHHsa. Taki mpar, sk “Interwoven Globe. The worldwide
textile trade, 1500-1800” [2], 1m0 CKI1aIar0ThCs 3 €C€ KUIBKOX JIOCIITHUKIB, MICTSTh HEOOX1IHY
U1 JOCIIPKEHHS TEKCTHIIIO 1H(OPMALIII0 PO 0COOIMBOCTI TOPriBEIbHUX 3B’ A3KIB, 1110 3a0€3-
revyBajii 0OMIH TKAHUHAMU B 3a3HaYeHHH yac.

[Ty6nikariito, IPUCBSIYEHY BUHITKOBO OCOOIMBOCTSM BEHELINCHKOTO TEKCTUIILHOTO BUPOO-
HunrBa Ta Moy ‘“‘Pemecio u moga B Benenun B XIII - XVIII Bexax”[3], Oymo BUgaHO 3aBISKH
JOCIIKEHHSIM HAayKOBLIIB KUIbKOX BEHEIIaHChbKUX MY3€iB. [IeBH1 10CIITHUKN 3BEPTAIOTHCS 10
BHBYCHHS OKCAMHTOBOT'O TEKCTHITIO Y KOHTEKCTI IIMPIINX TEM, 110 IPUKIALTY BI/IpO6HI/IHTBa IIOBKY
Ta HOTO BILUIMBY HA BCTAHOBJICHHS KOHTAKTIB MDK LMBLII3AIIAMH, BaKITUBIA POIII IIOBKOBHX
BUpOOIB B icTOpii OaraTbox HapoaiB. Takl nutaHHs NigHIMaroThes B myomikaii “Silk” Mapi
[ocep - mpoBIAHOT AOCAIHMIN ICTOPIT TEKCTUIBHOI ramy3i [4]. Takum 4YUHOM, TEKCTHUIIbHE
BUPOOHHUIITBO, a TOJJOBHUM YMHOM BUPOOHUITBO TKaHUH y XV-XVI cromTTix € npeameTom
U1l BUBYEHHS CEpeJl BIIOMUX €BPONEHCHKUX Ta aMEPUKAHCHKUX HAyKOBIIIB, HA IPOTHBAry BITUM3-
HSHIA HAyIIl.

Merto10 Haioi CTaTTi € BUBYEHHS HEAOCIKEHUX JOTENEp LIHHUX 3pa3KiB BEHELIHCHKOTO
texkcTuo XV-XVI cronite 3 konekuii HarionansHoro mysero MmuctenTs iMeH1 bornana ta Bap-
BapHu XaHEHKIB, K1 B IOJJAJIbIIOMY MOXKYTh TaKOK CTAaTH Bi3yaJIbHUM JIKEPEIIOM JIJIsl HAYKOBIIIB
Ta BaXJIMBOIO 1AM’ ATKOIO €BPONEHCHKOIO0 MUCTELTBA B YKpaiHI.

Buknag ocHoBHOro Mmarepiany. TekcTHIIbHI KOJIEKIIl B HAWBIAOMIIINX MY3€sX CBITY Haly-
BalOTh HOBOTO, INIMOOKOT'O CMUCITY SIK IaM’ATKU BI3yaJJbHOTO MUCTENTBA, a TAKOK BaXKJIMBE ICTO-
PHUYHE JIKEPETIO, sIKe, Oyyuu IPUCYTHE B MIOBCIKACHHOMY KUTTI Oy/ib-sKO1 JIFOAWHU “yBiOpano”
y cebe HeMMOBIPHY KUIbKICTh 3HAYYILOI JUIS CydacHUX JOCTITHUKIB 1H(opMallii Tpo MUHYBIII
enoxu. €BporenchKi Ta aMepruKaHChKi KojeKiioHepu KiHIs XIX - mouarky XX cTOMITTA KyIly-
0T I[IHHI 3pa3KH 3aX1IHOEBPOIEHCHKOTO TEKCTUIIIO, SK 1 IHIII PEJAMETH Y)KUTKOBOT'O MUCTEII-
TBa [5; 7]. Binomi noinHoByBayi Ta 30upaui cBitoBoro mucrenursa - bornan Ta Bapsapa Xanen-
K1 He Oynu BUHATKOM. Jlo Haioro dacy y ponaax HanionansHoro mysero mucteurs iMeHi bor-
naHa ta BapBapu Xanenkis, o y Kuesi, 3HaxoauThCs OMM3bK0 87 TEKCTHIIBHUX 3pa3KiB, MPU/I-
OaHUX MOJPYACKSIM, OUTBILICTD 3 IKUX aTpUOYTYIOThCS 110 iTajiiicbkoro BupooHuTea X V-XVIII
CTONITh. 3 apXIBHUX JAOKYMEHTIB CTaJIO BIIOMO PO CIHUCAHHSA 31 30epiraHHs MYy3€€M BEIUKOL
KUIBKOCTI TKaHUH y XX CTOJITTI, Yepe3 BIACYTHICTb XYI0KHbBOI LIIHHOCTI [6; 44]. 3aranom, Ha
ChOTOJIHI My3eil 30epirae 285 3pa3kiB 3aX1IHOEBPONEUCHKOTO TEKCTHIIIO, IPOTE, HA JKajlb, PO
00CTaBMHU NOSIBU JIESKHUX 3 HUX y KOJEKIil Hapa3l Maiixke HIYoro He Bimomo. Yepe3 ocolu-
BOCTI [IEBHUX TKAHUH, PO SIKI HTUMETHCS HUXKYE, BIATOCS BUSHAYUTH, 1110 BOHH OYyJIM CTBOPEHI1
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y Benemiiicokiit pecryoumini y XV-XVI cTomitTax. ¥ KOHTEKCTI JOCHTIHDKEHHS BapTO JeTalbHI-
1€ 03HaHOMUTHCS 3 PO3BUTKOM BEHELINHCHKOTO TEKCTUILHOTO BUPOOHHUIITBA.

3 XIII cromiTTs TKaUTBO CTAJIO OJHUM 3 MPOBIAHUX pemecen Benenii. MicTo npunmHuio ak-
THUBHO IMITOPTYBATH CXITHUIM TEKCTUIIb 1 30CEPEIMIIOCS Ha PO3BUTKY BIACHOTO BUpOOHMIITBA. [1ep-
IIMMU 3pa3KaMu JUIsl MICIIEBUX TKayiB Oynu TkaHuHU 3 [pany Ta Cupii, 1o 3 BizanTii norparuisuim Ha
Anpiatnune y36epexoks [7; 43]. Y 1265 poui ypsan Benertii BuaB 1okymeHT rnpo npasuia ['iuibail
TKauiB (Arte dei Samiteri), 110 cTajna MNEpPUIOIO TKALbKOIO TUIbJi€0 y MicTi [8; 110].

V nepuuiit nonosuHi XIV ctonirts 1o Beneuiiicbkoi pecryOiiky Ta iHIIKUX ITATIHCEKUX MICT
nepebxKaoTh TKaul 3 micta Jlykka, yepes noaituyHi Herapaszau 1309-1320 pokis. Maiictpu 3
Jlykku manu 3HauHUN TOCBIA Y NIOBKOTKAUTBI, SIK Y BUTOTOBJICHHI HUTOK Ta MPSIIHHI, TaK 1y
TOPTIBII1 TEKCTHJIEM. | X04a BIIOMOCTI XpOHIK 010 KUTBKOCTI MEPEHKIHKUX PI3HATHCS, JOCITII-
HUKH BBaXKaloTh, 10 mpodeciiini MalicTpu 3 JIykku HeaOusik 30aratuiv 3HaHHS BEHELIaHIIIB.
3aBasaku upomy 3 X1V cronitTs y Benenii po3noydanocs nijHeCeHHs LIOBKOBOTO BUPOOHUIITBA,
a 0coOJIMBO OKCaMUTY, Ha sIKOMY crerianizyBanucs npuibkki 3 Jlyku tkadi. Jlo 1347 poky y
MICTI 3’IBHJIacsl OKpeMa rulb/iisl TKa4iB OKCaMuTy, o Hocuia Ha3By (Veluderi). HaBueni Tkaui,
KpacWJIbHUKHU HUTOK, BUPOOHUKU METaJIEBOi HUTKH, CIEIIaJICTH Y BUTOTOBJIEH1 OKCAMUTY - YC1
BOHU HAJIXKAJHU JI0 OJHI€I, TEKCTHJIBHOI CIIPaBH, MPOTE BIAHOCUIIUCS A0 PI3HUX NpodeciiiHuX
rUIbiA. YUHSAM JOBOJWIOCS HaBUaTHCS OJIM3bKO BOCBMHU POKIB Iiepes] OQIIMHUM NPUHHATTAM
10 3rajiaHux npodeciii. SkicTb HUTKH, (papOHUKIB Ta (PIHAIBHOTO IPOAYKTY CYBOPO KOHTPOJIIO-
BaJiocs Mpo(ecifHMMU OpraHi3alisiMH, a TAKOXK MICIIEBUM IpaBoM. HaBiTh y MaJIuX KUTBKOCTSIX
3a00pOHSIIOCS BUKOPUCTOBYBATH KOTOHOBI Ta JIbHSHI HUTKUA Y BUPOOHUIITB1 OKcaMuTy [9, 18].

Came BeHel1aHChKI OKCAMUTH — BOPCUCT1 TKAHUHU, BUTOTOBJIEH] 3 IIOBKOBOT HUTKH, CTaJIH
HaJ[3BUYAIHO TOMYJIPHUMH CEPEJ] MICIIEBHX, a TAKOXK 3aKOPIIOHOM. BeHerriaHChKi TKavi creriati-
3yBaTUCsl HA BUPOOHUITBI 0araro OpHaMEHTOBAHUX TKaHUH BUCOKOI SIKOCTI, IEPEBa’KHO 13 30JI0THU-
MU Ta cpiOHMMH HUTKaMH. OTke, OKCaMUTOBA TKAHMHA BUTOTOBJISUIACS, SIK [TPABUIIO, 3 IIOBKOBUX
HUTOK, a il OCOOMUBICTIO CTAJI0 BKPUTTS JIMIIHOBOI CTOPOHHU (YaCTKOBO, 200 MOBHICTIO) ITyYKaMH
Bopcy. CTBOpeHHS BOpcy Oyli0 MOXKJIMBE 3aBASKHA BUKOPUCTAHHIO TKAY€M JI0/1aTKOBOT OCHOBH TKa-
HUHH, 110 (hopMyBaacs y poLeci TKALTBA 3a IOTIOMOT'OI0 ClIeIiaJIbHUX cTepxHiB. Hanani yactuna
BEPXHBHOI OCHOBH 3pi3ayiacsi, B Pe3yJIbTaTi Y0TO Ha IOBEPXHi BUPOOy 3’ SIBIISLIACS “BOJIOXATICTH . Tex-
HOJIOT'Is1 JaBaJla MOXKJIMBICTh CTBOPIOBATH TPUBUMIPHUH €(EeKT Ha TKaHWHI, KO0 (popMyBaBcsi BOPC
PI3HOI TOBXHMHH, a YaCTUHA HUTOK JIMIIIAJIACS He 3pi3aHoro. [larepH Ha BUpoO1 MIr CTBOPIOBATHCS
SIK 3aB/IIKM OT'OJICHHIO OCHOBH (B TaKOMY BHIa/IKy HallBaKJIMBIIUM OyJ10 BUKOPUCTaHHS HalK-
palyx MOBKOBUX HUTOK /Il OCHOBH), TakK 13 MOMIY4I0 BopcoBoi noeepxHi [ 10, 83].

V iepapxii IOBKOBUX TKaHMH CaM€ OKCAMUT MOCiJaB MepIle MICIle, a BCE Yepe3 HaBUUKH,
HEOOXIH1 TKa4aM JyIsi HOTO BUTOTOBJICHHS: 3a3BHYail, BAPOOHUK MaB HABYATHUCS aCTIEKTaM CTBO-
PEHHSI KOHKPETHO OKCAMHUTOBOIO TeKCTWO. JlocBimueHuit Tkay mir BuroroButu a0 40 — 50
MeTpiB TKaHUHU Ha piK. 3 KiHI XIV cTOMITTS BEHEIMChbKUI TEKCTHIIb BKE €KCIIOPTYBAJIH 10
HIKX KpaiH €Bponu Ta Cxoxy. BeHeuilicbki OKCAaMUTH aKTUBHO KymyBasincs B OCMaHCBHKIN
IMIepii, mpoJaBajiucs Ha MICLIEBOMY PUHKY Ta pa3oM 3 (UIOPEHTINCHKUMHU BBa)KaJIUCs HalsKIC-
HimuMmu B €Bporti [9; 57].

B noxkymenTtax XV cToMITTS BXKe 3rayl0ThCsl HAWPI3HOMAHITHIII BUAU HIOBKOBOT'O TEKCTH-
mto, BUToTOBJIeHOTO Y Beneii: veludi bassi schietti, fondi d’oro e argento, damashi, rasi, lame,
canevasse, talette, tabini, ormesini. /{151 K0’)kHOTO BUly TKAHUHH ICHYBaJIM YCTaJIeH1 MapaMeTpu
JOBKHUHM, IIUPUHU Ta Baru. Y MicTi Oyllo 3aCHOBaHO crienianbHy opraHizauito — Corte del
Parangon, sika nepeBipsiia TEKCTHIIb IPU3HAUEHUH Ha ITpojak. BpaxoByBau KUIBKICTb Ta SIKICTh
BUKOPHUCTAHOT HUTKH 1 (papOHUKa, TOBKUHY Ta IIUPUHY BUPOOY. 3pa3Ku, BAKOHAHI JOCKOHAJO,
CTaBaJIU MPUKJIIAJ0M Ui MOAaNbIIOro BUpoOHuITBa. Hallkpalili TkKaHUHYU BiAMIYaucs revar-
KO0 13 300pakeHHAM KOpoHU. ToproBil TakoK MO3HAYa N TEKCTUIb CBOIMH BJIACHUMHU IITaM-
namu [8; 61]. Haxxans, momiOH1 3HaKH Maiike He 30eperincs Ha TKAaHMHAX JI0 ChOTOIHI.

Ha oxpaiiri TekcTuiapHOTo BUpoOy 000B’A3KOBO Majio OyTH IMO3HAYEHO, SIKUM caMe OapBHH-
KoM no¢ap6oBaHo HUTKHU. Jl0 pHKIIady, Kpail TKaHWHU, To(apOoBaHOi MIrMeHToM «1ak» (lacca),
MaB Oyt KOBTUM. 3 1457 poKy TEKCTUJIb, IPU BUTOTOBJIEHI IKOTO BUKOPUCTOBYBAJIM JJOPOTH
YepBOHUMN OapBHUK «KEPMECY», MAPKYBAIIU JIBOMA 3€JICHUMH CMY>KKaMH 13 30JI0TOK0 HUTKOIO BCe-
penuHi. Adu nodapOysatu 300 rpamiB LIOBKOBOT HUTKH, MaiicTpaM HEOOXiTHO OyJ0 BUKOpHC-
tatu Omu3bko 800 rpamiB kepmecy [11; 33]. [ToaiOH1 3HAKH 103BOJIMIINA aTPUOYTYBAaTH 3Pa30kK 3
koJiek1ii My3eto XaHEHKIB Ta BUBHAYUTU HOTO Ha/I3BUYAIHY XyI0XKHIO Ta ICTOPUYHY LIHHICTD.
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B ocHOBi1 0310051€HHSI TEKCTUIILHOTO 3pa3Ky BUKOPHUCTAHO MO-
TUB TpaHary, Mo MOTpanuB A0 Iramii yepe3 TOpriBeibHI MIIAXU 3
OCMaHCBHKOIO IMITEpI€r0 1 CTaB 0COOIHMBO MOMYJISIPHAM Y TEKCTHIIb-
HOMY BUPOOHUIITBI, 0co0mBO Mk 1420-1550 pokamu. He3Baxkaro-
YU Ha CJIOBOCIIOIYYCHHS ‘TpaHAaTOBHI OpHAMEHT , B OCHOBI Bi3e-
PYHKY 4acTO BHKOPHCTOBYBAJIOCS CTUJII30BaHE 300paKCHHS apTH-
10Ky, aHaHacy, ado jorocy. [Ipote, came po3KpUTI IIIOAM TpaHATy
13 Oe3JIY4I0 3epeH yCepeauHi y XpUCTUIHCHKOMY MHCTEIITBI OyITn
CHMBOJIOM POJIFOUOCTI, Hali Ha 6e3cmepTs Ta Bockpecinns [12, 108].

3pa3oK BEHEIIaHCHKOTO TEKCTHITIO 3 TPAHATOBUM OPHAMEHTOM 3
Myzseto XaHEHKIB € yHIKaTbHUM. Ha HbOMY 30epircst CBOEpiTHHIA
«miamucy» TkadiB HaitsicHimoi. 3 mpaBoro 00Ky Ha TKaHHWHI po3Ta-
IIIOBAHO JIB1 3€JICHI CMY>KKH 13 30JI0TOF0 HUTKOFO MDK HMH, 110 BKa-
3y€ Ha BUKOPUCTAHHS KEPMECY Y SIKOCT1 OapBHUKA IIOBKOBOT HUTKH.

Sk ¢ikcaTop KOIBOPY KPAaCHILHUKHA BUKOPHCTOBYBAIH CEYY.
Btim, cTaBienHs 10 iXHbOTO (paxy OyJ0 TaKuM MIaHOOIUBUM, IIIO,
HE 3Ba)KalOYM Ha HEMPHEMHI 3aaxy, KPaCWJIbHI 3HAXOIMINACS Y
IEHTP1 MicTa. 3aBASIKU KOHTPACTY CBITIUX 1 TEMHUX, OJUCKYYHX 1
MaTOBHX JIUISHOK Ha (parMeHTI OKCaMUTY SICKPaBO BUAUISIETHCS
TKaHUU Bi3epyHOK. OCKUTBKY YEPBOHHI OKCAMHUT i3 BIUIETEHOIO 30-
JIOTOXO HUTKOIO BBAYKAJIM OJTHUM 13 HAWJOPOTOIIHHIIIUX PI3HOBH/IIB
BEHEI[IaHCHKOTO TEKCTUITIO, 3 HHOTO BUTOTOBJISUIN MTUIITHE JITYPTIiii-
HOTro oOnayeHHs. OnHak, naTpulii Ta Haii3aMOKHIII TOPOJISTHU Ta- :

. o . . .o Dpazmenm pizypnoeo okcamumy.
KO 3aMOBJISUIM OJIAIT 13 TaKOi TKAHWUHH. 3 15 CTONITTS BEHEWIAHCHKIA  1anis, Benein, opyea non. XV om.
TEKCTHUJIb JIUTMBCS HA JIBI KaTeropii: eraloHHul (da parangon) i
OpaxoBanuii (da navegar). OctanHiit ekcriopTyBayid Ha CXifl, TO1 SIK TKAHWHU HAWBHIIO1 TKOCTI
MPU3HAYAINCS JJI 3aMOYKHUX 1 3HaTHUX MEIITKaHIIIB BeHeliancbkoi pecmyOsiky Ta IHIIHUX €BPO-
MEeUCHhKUX Kpaid, a00 TUIIIOMAaTUYHUX JapyHKIB [8, 79].

He3sBakarouu Ha Te, 110 pi3Hi GOpPMH IPaHATOBOTO OPHAMEHTY 3aBiTaIH 10 €BpPOITH, B TOMY
gucii Beneniiicekoi pecryoniku 3 Jlamekoro Cxojty, a TakoX Bill OCMaHIB, caMe BEHEIIMCHKI
OKCAMHTH 3 TIOJIOHIMH Bi3epyHKaMHu 3 XV CTOJITTS HAI3BHYANHO IHYIOTHCS
a31iICBKIMH TPABUTEISIMH Ta €JITOI0, HE3BAYKAI0UH Ha MICIIEBHI PO3BUTOK
TEeKCTHIIBHOT Taimy3i [7, 140]. B Takuii criocib nmomy/sipHuiA rpaHaTOBUI Op-
HaMEHT OyJI0 MOBEPHEHO JI0 MiCllb HOTO CTBOPEHHS Yy BUIVISAII KOIITOBHOT
1HO3eMHO1 TKaHUHHU. TakuM 4rHOM, 000B’sI3K0Ba IMO3HAYKA, 1[0 32 BEHEII-
1ICBKMMH TIpaBUJIAMH PO3TAIIOBYBAIACS HAa KPArO TEKCTHILHOTO BUPOOY Ta
MoKaszyBaja 0apBHHK, 110 OyJI0 BUKOpUCTAHO 1751 (papOyBaHHS HUTKH, J03-
BOJIWJIA aTpUOYTyBaTH TKAaHWHY 3 TPAHATOBUM OpHaMEHTOM 3 Mysero Xa-
HEHKIB, a TAKOX 3HAWTH MIATBEPDKEHHS 11 IIHHOCTI K KYJIBTYPHOT ITaM’sIT-
KU Ta ICTOPHYHOTO JDKepelia, 0epydH 10 yBaru BaXKJIMBY POJIb, SIKY TPaB MO/I-
10HWH KOIMTOBHUHN TEKCTHIIb B cycnuibeTBl XV - XVI cTomiTh.

VY Xo1i o cImipKeHHS My3eHOT KOJICKITil, BAaI0Cs BH3HAYUTH BEHEIICHKE
MTOXOJKECHHS I11€ OTHOTO TEKCTHIILHOTO 3pa3Ky.

Koumip mns HalisicHinmoi OyB HACTUTEKH BaXKIIMBUM, IO HOTO periiaMeH-
TyBJIM 3aKOHO/IaB40. [CHyBaIa iepapXist KONBOPIB, IPH3HAYCHUX JUIS OJIATY
BCHCIIaHIIB 3DI3HUX BEPCTB CycriabcTBa. Hampukiaz, ronosHi gepKaBHi
Ta BifCHKOBI Jisi HOCHIIM BOPAHHS MAIMHOBOTO KOJIBbOPY crimson. Yloro
Ha3Ba TAKOX MOXOIUThH BiJl (1)ap6Hm<a «kepmecy. Kombopu ozsry O(blHlI/IHI/IX
0Ci0 BIAPISHSUTMCS 3aJI€KHO BiJl IIOCA/H 1 JIMIIATHCS HE3MIHHIMH J10 KiHILS
XVIII cromitTst. TakuM 9iHOM, TIiJT 9ac TIPOBEICHHS Hy6J'Il‘-IHI/IX LepEMOHIN
MOXHa OyI10 31aJICKy BU3HAYUTH 3HAQUYMMICTh TOTO YH IHIIIOTO yJacHUKa [ 13,
185]. ¥V komekii My3ero XaHeHKIB 30epiraerbcsi pparMeHT IIHPOKOi OKCa-
MUTOBOI TKAHWHHU, [0 MPUKpPAIICHA YCTAICHUMH TepaibIdYHIMU MOTHBA- :

MH — KOPOHOIO Ta LIECTHIICTIOCTKOBOIO KBITKOIO, SIKi € CHMBOJIAMH LILISIXCT- iii%%rqub;%z;zo
HOCT1 Ta XpUCTUAHCBKUX YCCHOT. Beneyis, opyea non. XV cm.
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Taxi HUPOKI CMYTH 13 PUTOTO OKCaMUTY, TakK 3BaHi stola (abo
stole), y XVI cromnirti Oy BaXIMBUM arprOyToM HalBHUILUX YH-
HOBHUKIB BeHeriaHcbkoi pecnyOniku. SIKk eeMeHT CBOEPIAHOTO
«pec-Ko/ly», BOHU BIIPI3HSUIM OOpaHUX Bi pelTd. BeHeriaHchki
ceHaropu abo MPOKypaTOPH HOCKITU TaKy BII3HAKY Yepe3 JIiBe IyIeye
MOBEPX JIOBrOi MaHTIi 13 UPOKUMH pyKaBaMH. 3 OAIOHOT TKAHUHU
LUK He Juiie stole, a i yepBOHI CEHaTOPChKI MaHTIi Ta OOIaueHHs
CBSIILIEHHO CITYKUTEIIB, IIOTIPAB/Ia Y BAPOOHHIITBI TEKCTUIIIO JIJIST OJ151-
Ty CBSILLICHHUKIB, SIK IPAaBUJIO, 3 OPHAMEHTY BHITyJasacsi KopoHa [11,
240]. TexHozO0risl BUTOTOBJIEHHS MPOPI3BHOTO OKCAMUTY (ITamiich-
K010 alto e basso— «BUCOKHUIA 1 HU3BKHITY) Oyiia JOCUTH CKIaHOO.
OpHaMEeHT BUHUKAB 3aB/ISIKK BOPCY pPI3HOT BUCOTHU. Y MpolLieci TKaH-
H$ JIB1 HUTKM OCHOBU HaBUBAJIM HA MPYTKHU pi3HOI TOBIIMHU. Ko
copMOBaHi y Takuii CIIOCIO NMETENLKH PO3pi3au, YTBOPIOBABCSA
Bopc. Moro Bucora 3anexana BiJl TOBIIMHH NPYyTKa. 3aBASKH YK-
PYIIHEHOMY Bi3€pyHKY Il 300pa)K€HHs JIETKO OyJ0 pO3Mi3HaTu
HAaBITb 371aJIEKY, M1]] 4ac PI3HOMAHITHUX MICBKHUX Npotieciii [8, 233].
OpHaMeHT ‘“CeHaTOPCHKOr0 OKCAaMHUTY JIMIIABCS Maiike He-

E—————— 3miHHUM ax 710 X VIII CTOJ‘Ii’[:’ESI, a 3_'X\{II CTOJIITTS MIr 1HOII 3’;1'13-

Imazin, Beneyin, XVI cm. JISITUCS HA OPTPETax BEHEUINChKOI eiTH, a HE JIUIIIE CEHATOPIB,
SIK CHMBOJI 3HaTHOTO MTOXO/KEHHS 300pakyBaHOTO.

BupoOHu1ITBO OI0HOTO TEKCTUIIIO HE MPAKTUKYBAJIOCS HIIMMH MICTaMH, 110 € PIAKICHUM
BUIIAJIKOM B ICTOpIi. SIK MpaBuiio, BAPOOHUKHU y PI3HUX ITANIHCHKUX MICTaX MOIJIM BUKOPUCTO-
BYBATH CXO01 €CKI3H [UISL 03100JIEHHS TKAHUHU. OKpiM TOTO, TKa4l 9aCcTO MEPEI3AUIN 10 THITNX
MICT, a0 MaTH MOXIIMBICTh CTBOPIOBATH HPOJIYKILifO, noz[16Hy JI0 Ti€i, 110 BUTOTOBJISIB KOHKY-
PEHT. 3pa3ky Uil OPHAMCHTOBAHMX TKAHHH HEPIIKO 3all03MYyBaslM i3 TBOPIB HAHBITOMINIMX
BEHEI[IAHCHKUX XYIOXKHHUKIB, 30KpeMa, [li3anemno ta Axkono bemmini. OkpiM TOTO, TEXHOJIOTIT
BUPOOHHUIITBA T4 OPHAMEHTHU TAKOX 3aMO03UWYYBAINCA 3 1HO3EMHMX TKaHMH, YacTille 3a BCe 3
brmusbsroro Cxomy, B 6ararb0x BUIaKax HEMPOCTO 3’ SICYBATH TOYHE MICIIE TTOXOKEHHS TOTO YU
IHIIOTO TeKCTUIIbHOTO TipenmMety |14, 88]. [ToaiOHi BUNaaKy TakoXK MOXHA MPOCIIIKYBAaTH Ha
OJIHOMY 31 3pa3KiB 3 KOJIEKI[IT My3ero XaHEeHKIB.

dparMeHT 1epKOBHOTO 00IaueHHS 110 30epIrae€ThCsi My3€€M, HMOB-
ipHO, OYyB YaCTHHOIO UIMPOKOI CTPIUKH, SIKI HA3UBaIOThCs orphreys, 1o

| MIPU3HAYEHI1 JIJI HOCIHHA IOBEpX IyBIaJly - €JIEMEHTY KaTOJIHUI[bKOTO
LIEPKOBHOTO 00IaueHHsI, CXOXKOTO Ha IIall. [Hoai CTpidKy HAIIMBAIOTh-
csl IpsAMO Ha myBiain [15, 21].

Tpaauuis HocinHA orphreys 6epe nouarok 6mu3bko XII cromirrsa. Ha
¢bparmenTi o61aueHHs 300paxeHo cueHy Bo3necinns ta KoponyBanHs
JliBu Mapii, a Tako> psiJ] HOA1H, PO SIK1 BITOMO 3 alOKPU(PIYHUX TEKCTIB,
30KpemMa CIieHy aapyBaHHs cBsaToro noscy (Sacro Cingolo). Yropi bor-
Otenp TpuMae KOpoHY, adbu yBiHuaTu Mapito sk Llapumio Hebecny.
Anrenu orouytoth boromarip, a 3 po3KpUTOI TPyHH, L0 JHUILINJIACS HA
3eMJIl, BUPOCTAIOTh JILTii — cuMBOJA yucToTH [iBu Mapii. Hanuc y me-
JabOHI, 110 po3TamoBanuii Ha Mici moxoBaHHsI: «KASSUNTAEST» €
CTapOITAIMCHKUM aHAJIOTOM PJIKa 31 CTAPOBUHHOTO JIAaTUHCHKOTO CIIIBY
«Assumpta est Maria» («Bo3necmacst Mapis»). 3rigHo 13 cepeaTHbOBIY-
HOIO JIETeH 1010, T1i11 yac Bo3HecinHs Ha HeOeca Mapist Biiana CBii mosic
anocrosty ®omi. 3a HIIO0 Bepci€to, CBATHI He OyB MPUCYTHIN M1 yac
Bo3snecinns yepes Micito 1o [uaii, a omxe Maru boxa siBunacs iomy,
BpPYYMBIIIH CBIi TACOK K MIATBEPIKEHHS AUBa. [CHYe TakoX AyMKa, 1110
muiie @oma crtaB cBinkoM Bosnecinns JliBu Mapii. boxxa matu napysa-
J1a ioMy TOsIC SIK JTOKa3 JyIsl pemTy anoctodis [16, 201].

VY cepenuni X1V cromirts micto [Iparo, B sikomy 30epiranacst peiik-
Bid, Mignano mix kKoHTpoiab dnopeniii. 3 Toro yacy HaiBiIOMIIIL TOC-
Dpazmenm yeprosrozo  KAHCHKI1 XYJJOKHUKU 3BEPTAIIUCS JIO CIOJKETY JAapyBaHHS IMOSICY aroCTo-

oGaawena. Imazis, XVTem.— y Tonacy, skt cTaB 0coOMMBO momysipaEM y XV - XVI cTomiTTsx.
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OxkpiM TOTO, )KMBOIHUCII YaCTO CTABAIN JU3aMHEpaMH MTOBKOBHUX TKaHWH. OPOopMIIEHHS TIpe-
CTaBJICHOI JieTail 00NaueHHs IPUIKCYIOTh TaKUM BiIOMHMM kuBonucusM sk Canapo boriuemni,
Homenixo ["apianmaiio, abo bapronomeo ai JxoBanni. CriemiaibHi JU3aifHEpH MTOBKOBUX TKAHWH,
a TaKOXX TKayl aJanTyBaJId JU3alHU XYJO>KHUKIB 3T1THO 3 OCOOIMBOCTSIMU TEKCTHIIBHOTO BHUPOO-
HuITBa. Yepes Te, 110 MoYaTkoBUI MaTIOHOK JIEII0 CIIOTBOPIOBABCS IPH TKALTB1, TOUHO BCTAaHOBU-
TH OTO aBTOpaA HAJ[3BHUYANHO CKIAIHO. KUBOMHUCII], SIK TPABHIIIO, MOTIIM TIPOJIAaBaTH CBOT TOPOOKH
oJlpa3y JIeKUIbKOM BUPOOHMKaM IIOBKY. B pe3ynbrari, Aeski 1u3aiiHy, B TOMY YUCII 1 IpeJICTaBIe-
HUI Ha CTPIYLll, NOIIKPHIIKCS cepes 0araTboX TEKCTUIIbHUX MaiicTpiB perioHiB TockaHa 1 Bene-
10 [16, 211]. He3Baxkarouu Ha Te, 10 B CTAPUX IHBEHTAPHUX JIAHUX 3a3HAYCHO ITPO BEHEIIHCHKE
MOXO/KEHHS MPeIMETY 3 KOJIeKLli XaHEeHKIB, T0/110H1 TEKCTHIIbHI 3pa3Ki aKTUBHO BUTOTOBIISI-
nucs 1 GrIopeHTiichbkuMu MaiicTpamu. OTxe, yepe3 MOMUPEHHS TaHOT KOMITO3HIII MK TKava-
MU KUIBKOX ITQJIIHCHKUX PEriOHIB Ta 3@ BIACYTHOCTI 03HAK THUIIOBO BEHELINCHKOTO BUPOOHUIIT-
Ba, parMeHTy LIEpKOBHOTO OOJIa4€HHs TOKM HEMOXJINBO BcTaHOBUTH [17, 106].

BucnoBku. I[Ipotsarom XV- XVI cronite BeHEHIMChKI OKCAMUTH, 0€3 CyMHIBY, BBaYKaJIUCS
Halikpamumu B €Bpori. He3paxatoun Ha cBOO caMoOyTHICTb, TEKCTUIIL BeHeuiiichkoi peciyo-
JIKH BCE K 3a3HaB BIUIMBIB 3pa3kiB 3 [lanekoro Ta biauspkoro Cxoxy, Tpanc(opmyBaBLUIM iX Ta
CTBOPUBILIY BJIACHY HEMOBTOPHY TKallbKy Tpaauuito. Tak sik Benenis 3naBHa Oyina TOpribelib-
HUM MICTOM Ta CJIaBUJIAcs TICHUMH KOHTaKTaMHU SIK 3 a31iiCbKUMHU, TaK 13 €BPONEHCHKIUMU Kpai-
HaMH, il MPOCIABNCHNH TEKCTHIIb IOMIMPUBCS OaraTbMa perioHamu. OKpim Toro, Oyaydu Map-
KepaMH CTaTyCHOCTI, 1110 BMIIIlyBaJIi [I€BHI 3HaKH Ta CUMBOJIU, 3p03yM1Il BEHELIMIIsIM, TKAaHH-
HU € BOXJIMBUM Ta 3MICTOBHHUM JKEPEJIOM IIPO JKUTTS TOTOYACHOTO CYCHUIBCTBA. Y KOHTEKCT1
TeKCTUIbHOTO BUpoOHUITBAa XV- X VI cTOoNiTh, Y ipouect A0CaiKeHHs OyJI0 BUBUEHO KLIbKa
TKaHUH 3a3Ha4€HOro yacy, 1110 30epiratiorbes B HaionansHomy mMy3ei MuctenTs iMeHi bornana
Ta BapBapI/I XanenkiB. Henocnimkeni paHime BOHU BHUSIBWIMCSI HQJ3BUYANHO I[IHHUMHU 3pa3-
KaMU ITaliiChKOr0 TEKCTHIIIO, 110 HUHI 30epiraotbes B YKpaiHi. Y MaI/I6YTHBOMy 1i 3pasku
MOXYTb OyTH BUKOPHCTaHi JUis OLTBII MOTTHONCHOTO BHBYCHHS MDKHAPOJIHHX 3B’SI3KIB MK
KyJIbTYpaMH, MOIIUPEHHS MIEBHUX 171ef Ta TPaJuLii y CyclUIbCTBI Ta IHIINX MDKIUCIUILTIHAD-
HUX JI0CIDKEHHSX.
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FEATURES OF VENETIAN TEXTILES OF THE 15-16 CENTURIES ON THE SAMPLES

FROM THE BOHDAN AND VARVARA KHANENKO NATIONAL MUSEUM OF ARTS

Abstract. Introduction. Venetian textile, and especially velvet of the 15th and 16th centuries, be-
came very famous in many parts of Europe and Asia. It is an integral part of textile art, and also an
important historical source for researchers.

Purpose. There are many unstudied samples of Venetian textiles on the territory of Ukraine. Never-
theless, the Khanenko Museum keeps incredibly valuable examples of Venetian fabrics that were not
previously explored. Thus, the goal is to examine some samples of fabrics from this museum in the
context of textile art of the 15-16 centuries.

Results. During the research, the main features of the formation of the textile industry in the Repub-
lic of Venice were determined. Weavers from Lucca, who moved to Venice enriched the knowledge of the
venetians about the technology of textile art. In addition, since the 12th century Venetian textiles were copying
Asian motifs and ornaments that were brought to the republic through Byzantium. Due to strict quality control
of fabrics, venetian textiles, and especially velvet, have become one of the best quality in Europe.

During the research, several samples of Venetian textiles from the Khanenko Museum were studied
in the context of venetian textile art. One of the velvets, decorated with the motive of a pomegranate,
proved to be a very valuable specimen of Venetian fabrics. On its edge was discovered a sign that
indicates using of very expensive materials for its production. This sign, first of all, suggests that a very
high-quality dye “kermes” was used for painting the fabric, which was very expensive. The second
image of velvet from the museum turned out to be part of the clothing, thanks to which the Venetian
senators underlined their aristocratic origins. There are only a few such samples in world museums.

Textiles similar to the third explored model could be produced in several regions of Italy, as cartons
to silk fabrics were distributed in many weaving workshops. Thus, the origin of the investigated silk
fabric has not yet been determined, but, most likely, it was also made in Venice, or in Florence.

Conclusion. Despite its originality, the textiles of the Venetian Republic were nevertheless influ-
enced by samples from the East, transforming them and creating unique designs. Since Venice has long
been a trading city and famous for its close contacts with both Asian and European countries, its glori-
ous textiles have spread to many regions.

In the context of the textile production in 15-16th centuries, several samples of tissue of that time,
which are stored at the Khanenko Museum, were studied. Unstudied earlier, they have proved to be
extremely valuable examples of Italian textiles that are currently stored in Ukraine. In the future, they
can be used for a deeply study of international cultural ties, the spread of certain ideas and traditions in
society and other interdisciplinary researches.

Keywords: velvet, silk, textiles, cloth, Venetian republic, Khanenko Museum.
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